


two interns; these three were to be responsible for one full 
teaching load, thus freeing the ATE for curriculum work or 
other responsibilities. However, the exigencies of public-school 
situations have caused this pattern to be altered in various 
ways. Internship is accompanied by a weekly seminar on cam- 
pus: the student receives nine hours of credit for this semester. 


As an undergraduate each student completes the English se- 
quence for teacher candidates. In addition to freshman com- 
position and six hours of a survey of English literature, this 
sequence requires: 

One elective in English literature before and one after 1800 

One elective in American literature before and one after 1870 

Shakespeare 

Either an elective treating another “major figure” (Chaucer, 

Milton) or a “types” course (Short Story, Form and Art 
of Poetry) 

A course in linguistics or the history of English 


A course in intermediate or advanced composition 
A student electing the M.A. in education takes several hours be- 
yond this minimum as an undergraduate. Thus, at the end of 
his fifth year, the student has completed the university require- 
ments for the M.A. and the -state requirements for permanent 
certification; no matter which option he has elected, he has a 
minimum of 24 hours in education and 51 in English. 


Since our first group of students is only in the second year of 
the sequence (i.e., they are seniors), it is yet too early to claim 
success for this program. However, our evaluations of the teach- 
ing done this fall by the interns and our analyses of the pro- 
fessional strengths of all our students lead us to believe that 
this is a superior program for preparing English teachers. We 
sincerely hope that our experience will be of value to others 


who are directing and developing teacher preparation programs 
in English. 
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Keep Up with the Times 
BETTER HIGH SCHOOL ENGLISH 
THROUGH TESTS AND DRILLS—2nd Ed. 
BUILDING BETTER SPEECH—2nd Ed. 
IMPROVING YOUR READING—3rd Ed. 
IMPROVING YOUR SPEECH—2nd Ed. 


Or Lead Them 
The Comparative Classics Series: 

COMPARATIVE COMEDIES; COMPARATIVE ESSAYS; 
HAMLET AND OTHER TRAGEDIES; IDYLLS OF THE 
KING — KING’S HENCHMAN; JULIUS CAESAR — 
ELIZABETH THE QUEEN; MACBETH — EMPEROR 
JONES; MIDSUMMER NIGHT’S DREAM — BERKELEY 
SQUARE; ROBINSON CRUSOE — THE RAFT; ROMEO 
AND JULIET — CYRANO DE BERGERAC; SILAS 
MARNER — THE PEARL; TALE OF TWO CITIES — THE 
MOON IS DOWN 


With Books from 


NOBLE AND NOBLE, Publishers, Inc. 


67 Irving Place, New York, N. Y. 10003 
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